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HANNIBAL Ep. #306 "Dolce" PINK REVISION 12/06/14 14, Q/'

19 CLOSE ON ROWS OF AMPOULES »
*

CAMERA moves slowly along the tiny bottles through whi e
can see the DISTORTED image of Jack and Will. We ar
INT. HANNIBAL'S FLORENCE APARTMENT - LIVING ROOM -
Bedelia sits opposite Jack Crawford who pulls

ampoules, studying it, while Will observes behi
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BEDELIA DU MAURIER - =2
! . 7He's e ———— ) Qg -
My yusband B a t. ‘ o <L/ | p ' T
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JACK CRAWFORD Ry -~
What condition is that, MismePa NS, * e
S — e ey S D . \\
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e
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/
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N

Please.

(off her look)
You need to get ové¢
whatever self i
D]

L ai

=0 a. | {
DUsMAURTE s |
My name is Lydiafgell” * \, —4 e Pl
BEDELIA'S POV —- ” T’k t’ L .
\ (24 2 ~2D
His image FL fita’and starts as the room around him * 2 <t’ H\f
continues to PULSE & TBae * V

e o st o,
’ Yo us to believe you *
lost in the hot :

of Hannibal Lecter's mind?
hat )ydia Fell is some construct? -~

ut his cell phone and calls up an image he hows
a MISSING-PERSON poster displaying her likeness.

8 through it.

BEDELIA DU MAURIER
Now I'm very confused.

()\}D&.(,O‘.('{ (I.comm.lav) ) . ) /W W ()-6
AN ' “/ ?.1 \ : _“i:'u
ﬂ\/e@ w + 3 Av @ f—t. \SCn A A B —
Seow. Zust e WC'C"\/ ey oF ()

CEILING R o
B V5 |

fIr % b | ‘ / \_ i \.“ N/ I ( c ‘. “ \ :/ " \:‘ — )
_ 6 : D ;‘\ S \ \l_ 4 ’ e, » "' /\ | :‘. ‘.
- [f *71 s V\i ‘( A

\ \ ‘ " ) v
i . L N ! \
o :
LAE CRoFiE s 1 TErs hid INGev T+ 6 on
gl PHone
E £;

(o e I NeE 1 7R el



HANNIBAL Ep. #306 "Dolce" 12/06/14

19 CONTINUED:

PINK REVISION

Will leans in close to Bedelia and, in a distorted reprige
her worwoz he mcm.ng;y whispers: \
T

¥ WILL GRAHAM
Qon‘t believe you. :___-)_2
JACK CRAWFORD

You're not confused, Bedelia,

BEDELIA DU MAURIER
That's not my name.

e WILL GRAHAM .

You kniow who you are and what yo

. are doing, and you know exacid
\ you're going to wiggle out J
N (re: the ampoules)

-\\\ghat is this? Sedatives®
thanel?— Scopolamine?..

JACK CRAWFORD ™~

Miriam Lass? \ "~
freebasing your al \
] (then) r.rt)
S —— I'ln_not even x_nad a act,

irs clears, T'd
you managed that,
,“but there is an almost-
\he turns to Jack:

Bedelia maintains
imppreeptible g

ELIA DU MAURIER
¢ hushand murdered a Chief
or of the Florentine
Where are the polizia?
't they be questioning me?

S T— \
JACK CRAWFORD

|
BEDELIA DU MAURIER. /
ey sure are taking their time.
at could possibly be the deki ?
{then)

/
an idea. Do you? .~
\- ./,/
o

(CONTINUED)
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HANNIBAL Ep. #306 "Dolce" PINK REVISION 12/06/14 16.

19 CONTINUED: (2) 0 19
JACK CRAWFORD *
They're being bought. By whoever *
bought Rinaldo Pazzi. *
BEDELIA DU MAURIER *
Interest in my husband seems to be *
*

getting very competitive.

Jack becomes aware that Will is-no- longer-in.

" JACK CREWFORD
o7 Will? e ———
( pr— ~

CUT TO: *

20 INT. VERGER ESTATE HOUSE - MARGOT'S B

BT

Margot and Alana are in there together. Margot hands
tumbler of Scotch and Alana drj deeply.

Margot sits next to her.

MARGH E:
You knew the an cop was dead.
H

al answered. 9 oNe .

I called
Said it to hear my voice.
GOT VERGER
Does I r know?
Alana shakes ead’

MARGOT VERGER (CONT’D)
£ yqu called from this house,
&80, ows, believe me.
eat)
re using my brother. You don't

eed to deny it. Mason has no
i{ends, If you're here, it's
cause you want something, Just

. don't expect him to give you it.
ALANA BLOOM
Then why do you stay?

(CONTINUED)
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HANNIBAL Ep. #306 "Dolce" PRODUCTION DRAFT 12/01/14

21

CONTINUED:

Hannibal looks up at Will and smiles -- pleased to see him.

Will sits beside Hannibal on the bench in front of the

glorious painting.

A moment as they absorb.

HANNIBAL
Familiar with Botticelli, Will?

WILL GRAHAM
Recently made a study of this one.
I was introduced to it by a mutual
acquaintance of ours.

HANNIBAL
Commendator Pazzi. He and I too
met here once. The Primavera is a
favorite. Many scholars cite it as
an expression of the ideal of
Neoplatonic love -- the love that
rises above all earthly sin.

WILL GRAHAM
The love between true friends.

Will glances at Hannibal's sketch; it's a remarkable
facsimile of the Primavera, except for a single
differentiating detail: the winged male at the upper right --
the model for il Mostro's male victim twenty years ago --
here bears Will's face.

Will can't help but smile.

WILL GRAHAM (CONT’D)
It's good to see you, Dr. Lecter.

HANNIBAL
(looking up at Will for
the first time)
I always wanted to show you Florence.

Will studies Hannibal's bruised, weary face.

WILL GRAHAM
I don't think we'll have time. Jack
won't be so careless next time.

HANNIBAL
You know where he is.

WILL GRAHAM

I left him with Dr. Du Maurier. He
believes we are allies once more.

(CONTINUED)

18.
21
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HANNIBAL Ep. #306 "Dolce" PRODUCTION DRAFT 12/01/14 19.

21

22

23

CONTINUED: (2) 21

HANNIBAL
Then history repeats itself.

WILL GRAHAM
What can happen will happen.

HANNIBAL
Last time we tried to change history,
it did not end well for us, Will.

WILL GRAHAM
I was torn then. I'm not now.

HANNIBAT,
You know what you want.

WILL GRAHAM
Yes.

HANNIBAL
Have you really forgiven me?

WILL GRAHAM
The only one I can't seem to
forgive is myself.

HANNIBAL
It is said that it is easier to
forgive an enemy than a friend.

WILL GRAHAM
I've always been my own worst enemy.

HANNIBAL
And I have always been your friend.

WILL GRAHAM
Come with me?

Will rises; Hannibal smiles at him. Follows suit. Will
leads him out of the gallery.

EXT. UFFIZI GALLERY - COURTYARD - DAY 22

Will and Hannibal emerge from the museum, out into the
bustling courtyard.

CUT TO:
A TELESCOPIC RIFLE SIGHT FROM THE ROOF 23
Finding Hannibal in its CROSSHAIRS...

CUT TO:
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HANNIBAL Ep. #306 "Dolce" PRODUCTION DRAFT 12/01/14 20.

24

25

26

27

28

EXT. UFFIZI GALLERY - ROOF - DAY 24

CLOSE-UP -- the rifle's SILENCED BARREL, its opening resembling
the entrance to a dark tunnel pregnant with danger...

CLOSE-UP -- a gloved FINGER twitching on the trigger...
Reveal it belongs to Chiyoh --
HER POV THROUGH THE TELESCOPIC SIGHT 25
The Beretta Bobcat under Will's coat.
Deliberately moving from Hannibal to Will...
BACK TO CHIYOH 26
As she pulls the trigger and FIRES.
Causing a flock of PIGEONS to burst into frightened flight...
CUT TO:
EXT. UFFIZI GALLERY - COURTYARD - DAY 27
As WILL IS HIT IN THE SHOULDER.

And is thrown off balance, against Hannibal who catches him.
Holds him up as if Will is drunk or faint.

Hannibal looks around quickly and then throws an arm around

wWill, dazed and bleeding, and quickly hustles him though the
courtyard, toward the riverfront.

EXT. UFFIZI GALLERY -~ ROOF ~ DAY 28

Chiyoh takes a moment to consider what she has done.

END OF ACT TWO
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33

as

36

@,

CONTINUED: 33 ~
ALANA BLOOM (CONT'D) ‘ | N
Twenty milllgrams of Ambien in his / =
nightcap to make sure he's sound -
asleep. Then it's just a matter of
the judicious application of a

cattle prod. \ \
MARGOT VERGER ~
You make it sound so easy.
&m

34

gargot is now on togiot M.;na, the latter' W ﬂ’/(M 9(/

y ecstasy. Over this we hear: n i —L | 3
o, @ LA ..

:;::geg«.aada are best committ //FD e f\ (51C | Nsw MG(\“/

MERGE THE TWO WOMEN'S FACES IN DIS! 3 .
Vides KT
As they arch back in climax.

BACK TO SCENE

FLASHBACK

doing.
CUT TO:
e ——
INSPECTOR BENETTI ﬂ) I
Late 303, emooth apdfcoR{Ey Flanked by the imposing presence ol f
rovided by TWO ADE AL RENCE COPS. \ ’
P Y AL FLORENCE COI
¢ v
== ! s

——
IPEPECTOR BENETTI ISR
We cate Dr. Fell, Close |
_at as_been brought to beiy)
5 e have syewitneas: } p

() of a bloody figure, . 1 ¢
/ tching his description 1 Saa N v .
i Q meae ey e “ N Al ol -
sl - B - )
crusLs K To xeveal ve are — S Forcigies P

'S FLORENCE APARTMENT ~ LIVING ROOM - NIGHT

Bedelia sit as Inspector Benetti and the Florence

stand over them. SEVERAL ITALIAN POLICE work in the

ba ound, taking fingerprints and blood samples from the
athroom where Bedelia treated Hnnnib_a).'s wounds.

=77
7 A l_v) Va2~

VA

(CONTINUED)
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36

ViCAP database at Quantico, you N,

will find Dr, Fell on the Most- \
Wanted page. He's flanked by a \
bomber and an arsonist, under th J

CONTINUED:

JACK CRAWFORD
Local radio reported Pazzi had
committed hara-kiri with a knife.

INSPECTOR BENETTI
Many are eager to believe Pazzl
killed himself, binding his own hands
in the manner of jail suicide.

JACK CRAWFORD
In addition fo hanging

INSPECTOR BENETTI
We know it was murder. And perh
most poetically, the Italian pub.
have already decided il Mos

Rinalde Pazzi. A twe

JACK CRAWFORD
: The Italian public is riqht

Il Mostro died in p
(then)
Conupandatgr Pazzi

One of the
band knew him. \
home many times.

* ok * ¥

*

solely at Jack.

NSPECTOR BENETTI
our husband was
€ for the disappearances,
Bred Commendator Pazzi when
e came to the same conclusion.

ulmﬁlus on to fI Jack

e impressed by her performance.

* ¥ %

*

Bedelia
cont.

JACK-CRAWFORD =
1f you haven't already, access the Y

L S A )

{ name Hannibal Lecter. The
\ fingerprints you pull from the /
\ coils of Pazzi's noose will be l'ia. /
/
>4

= ; / (CONTINUED)

A
]

/) sven 17 'M/ A
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37

HANNIBAL Ep. #306 "Dolce" PINK REVISION 12/06/14 24.
CONTINUED: (2) ‘ 36
INSPECTOR BENETTI
If you knew Dr. Fell to be Hannibal
Lecter, why didn't you bring it to
the attention of the Questura?
JACK CRAWFORD
There's a price on Hhia head. Pazzi
knew. He tried to sell him. That
kind of money, can't say I blame h
(then)
Can you?
A tense moment as Benetti decides to ignore 1lenge,
INSPECTOR BENETTI
You've already been guestio
regarding Rinaldo Pazzi's mur
Signor Crawford. Since
in Florence on official
business, that will be all
Jack stands and, shortly thersafter, BedeTia stands and
atarte to follow him out.
INSPECTOH T (CONT'D)
Not you, Signora Fi stay
right where you 2
Jack glances back at Be: whp sits down again, surrounded
by Florentine police.
Jack leaves. As th CIWSES. ..
MATCH CUT TO:
A DOOR OPENS A () RA 37
Into a room jdes IN AND OUT OF FOCUS.
BLOOD run ERS and DROPS in thick SPATTERS onto a
polished @fcor.
OUR POV rward, CANTED at an angle.
Revi to be Will Graham's POV. We are --
‘ N’ IATQ'S APARTMENT - LIVING ROOM/KITCHEN - NIGHT

nnibal brings Will into the room.

i11%s shirt beneath his coat is soaked with blood. It runs
wn his sleeve and drips from his fingers.

(CONTINUED)
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39 CONTINUED: 39¢
Hannibal moves out of sight and we STAY ON Will. Doped. *
Room blurring around him.
HANNIBAL (CONT'D) { _{/fﬂ/’t *
I would have liked to have shown
you Florence, Will. () L{f@/iz F?G#v{ﬁ
Hannibal raises a straw to Will's lips. Will sips.
WILL GRAHAM /I//Y{/«/M’l/@ 7e 1415
The soup isn't very good. *
ffhf"é\
HANNTIBAL
It's a parsley and thyme infusion, \ T/ *
and more for my sake than yours. e 4/
Have another sip, let it circulate. /l_(u@{/r”fﬁ +
Will does so. Pliable to Hannibal's wishes. Will notes a[j}ﬂf) V+;
THIRD PLACE SETTING at the other end of the table. V77rﬁ
WILL, GRAHAM [ a4
Are we expecting company? fﬁ);\)&ﬂ/\
5
CUT TO: 6/5,2.417*3 A
40 INT. SOGLIATO'S APARTMENT BUILDING - LOBBY/ELEVATOR - NIGHT 40
Jack enters through the front door. /47ﬁ\ Vid ’T/”ﬂhg? /”u .
Checking a directory displayed on the wall, he finds ége name
"SOGLIATO -- 7B." I/(/‘ r
Then he gets into an elevator. 207 s ¥
/ﬁ<43</4/ 1’?w/
41 INT, SOGLIATO'S APARTMENT BUILDING - ELEVATOR -~ NIGHT 41

Jack presses the button marked "7."

As the door begins to slide shut, a hand suddenly reaches in
to stop it.

CHIYOH —

Steps into the elevator, standing right beside Jack, both of
them looking straight ahead.

(CONTINUED)
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Wwwuah/‘ 5 AWletr  Kiut b

39 INT. SOGLIATO'S APARTMENT - DINING ROOM - NIGHT (REALITY) 39 *
Will Graham's eyes open and he looks to where Hannibal can be
seen, only feet away, yet it seems a great distance. His *
image GHOSTS in a conscious replaying of Hannibal in Scene 2. *
Both men are battered and bruised. *
Will sits in front of Sogliato's fine white linen, china and *
silver, leaving GHOSTLY IMAGES of his slow progress behind. *

Hannibal produces a fine SYRINGE and injects Will's arm once
more. Will SWOONS, and Hannibal uses a strap already
fastened to the chair back to pinion Will to the chair.

WILL'S POV

FACE and then/back again. =

As the room swims and Hannibal's face MORPHS into WILL'S OWN ALﬂ/C/K

i HANNIBAL N\ %

| I do not indulge much in regret,

\_but I am sorry to be leaving Italy.\ - LJ?%’VJiyUV“/\
“There were things in the Palazzo—" *
Capponi I would have liked to read. §72{7F“t'§7: *

Hannibal retwmsms and piécéé‘awsmail_turqg;\¢n front of Will.
. JHr—

HANNIBAL (CONT'D) 77%4/7 L« *
I would have liked to play the ™’ *
clavier and perhaps compose. I f75 .)Wx/1 &
might have cooked for the Widow *
Pazzi, when she overcame her grief. [;1447>:>»2,y/1t?
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38

ACT FOUR

INT. HANNIBAL LECTER'S HOUSE - DINING ROOM - NIGHT (FANTASY) 38

As MUSIC plays softly in the background -- Glenn Gould's Bach
Goldberg Variations --— we see:

A burner ignites in BLUE FLAME with a sudden WOOMPF.
Savory BUTTER SIZZLES in a bronze saucepan.

Fresh SHALLOTS are getting minced with a sharp KNIFE, the
warm glow of candlelight REFLECTED in the silvery blade.

Will is seated eagerly at the beautifully-laid table, while
Hannibal busies himself at a sideboard, sautéing the butter
over a portable burner, and chopping the shallots.

Both men look handsome in coats and ties, neither battered *
nor bruised. This is Will's DRUG-INDUCED FANTASY. *

WILL GRAHAM

oo s
I can almost taste the butter: {'/L/

A Y?f\@L,ﬁa, WWJCf/
HANNIBAL

Taste and smell are the oldest P‘ﬂj? ﬂ?wﬁf
senses, and the c¢losest to the

; o T
center of the mind. (L/\/\Y)W\b D ¢
WILL GRAHAM R
Parts that precede pity and morality. frﬁyﬁ ZE\ &K-J)é
- | (, C/ J v\»
HANNIBAL AR d Ol
They play in the dome of our Yl L;*
skulls, like miracles illuminated Wﬁ7\‘ AT
on a church ceiling. The g qwrwﬂf”*/
ceremonies and sights and exchanges \VU
of dinner can be far more engaging = i
than theater. @(V&é‘/

Will looks apprehensive.

WILL GRAHAM
What's for dinner?

HANNTIBAL
Never ask. Spoils the surprise,

The scene DARKENS inward from the corners, like a closing lens.

The soft music continues playing as we...

CUT TO:

ok
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ACT FIVE

44 INT. HANNIBAL'S FLORENCE APARTMENT - LIVING ROOM - NI \
Bedella sits primly upright, Benetti has pulled a cha
close to her and s uncomfortably close, His clas
al docume:

INSPECTOR BENETTI
Your husband left you behind.

BEDELEA-DU -MAURTER
There was no reason for me to run
I've done nothing wrong.

permit, attached with
to his permesso di soggic.

Bedelia glances at the Fi
DR, FELL last_seen ali

nd?—0r-did-you just watt

> S e MR, =
BEDELIA DU MAUR:

_______ —

\_
\, 5 INEPECTOR BENBITI
I don't care who you are, I doj
~ | care if you're in your right mird
/ “or your wrong mind. Understand
. Thoge-thinga are inconsequentiall.
~— ———

Weut - T
PP ol T

(CONPINUED) _ ; SRS

cAosr. .

! o L
Voo AL
iy b oy ) /k A e ’\
A



HANNIBAL Ep. #306 "Dolce” . PINK REVISION 12/06/14 34,
44 CONTINUED: P = b

&, "
BEDELIA DU MAI
/I understand, in this moment,
/ are not working for the Questura. *
4
INSPECTOR BENETTI
That's a good thing to understand,

*

BEDELIA DU MAURIER
I don't want to be seen as
uncooperative.

INSPECTOR BENETTI p
How you are seen is entirely up to#
you. Rescued by the brave
Questura... or apprehended.

BEDELIA DU ﬁAURlBR

&(14 fV\C/N

The natur 5 z
requires, e
aomewhe!

* 4 *

aQ
g
]
=]
c/
*

45 INT., SOGLIATO| \ o \ 5.
.
The music laying softly as Jack comes round to find \"\
himself ted ay down at the opposite end of the table from <
Will. v NU ON C(A-
No ack, Hannibal is busy at his burners, scraping //

berries into the sizzling pan.

Ja es to move and his face falls in frustration and then
ar as he realizes he cannot move.

0

JACK CRAWFORD
What have you done?

(CONTINUED)
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36

37

]

i

§

N\,

\
li
i

b

CONTINUED: (2)

INSPECTOR BENETTI e

You are wanted for gquestioning in
connection with the death of
Rinaldo Pazzi. However, in the
spirit of cooperation which has
long prevailed between our

departments, I would be satisfied ,;'
with a written statement. Unless *.
you insist otherwise. " g ot

¢ S

By L, /N
Jack realizes he has no choice. He heads for the deer, then
pauses, turning back to Bedelia, now flanked by-Benahfi and
his men.

Jack leaves. As the DOOR CLOSES...

A DOOR OPENS AWAY FROM CAMERA 4 ;'v',‘:~ -
Into a room that slides IN AND OUT OF FOCUS.

BLOOD runs down FINGERS and DROPS in thick SPATTERS onto a
polished floor. )

OUR POV jerks forward, CANTED n:t an angle.

Reveal this to be Will Grn_}_)ﬁm“s-;ﬁo'\‘?. We are --

INT. SOGLIATO'S APAR‘I‘ME&I"V‘-:-ILIV:WG ROOM/KITCHEN - NIGHT
RAs Hannibal brings Will J.nto' the room.

Will's shirt benenl,;.'hv:}_uawcéat is Boaked with blood. It runs
down his sleeve and drips from his fingers.

Hannibal manhandles' Wij:l onto the couch, where Will lies
back. Dazed and dizzy from blood loss.

WILL'S POV::<
HAZY -- a:g.-‘l!mgibal moves away and comes back with water in a
glass._ 4 -3

He tenderly holds it to Will's lips.

CLOSE ON Will as he sips...

HANNIBAL
The bullet is still in there, Will.
This will hurt, I'm afraid.

TR ——

fieal oy 2o 24 Y
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P
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RSPV ~

NS ] B 1 =2 " AN

\

W
B

R\
H oMes bt Touas

N

R iy pev

\ﬁ&e Coveant-

CLASSE OF  (NAterl




HANNIBAL Ep. #3056 "Dolce" PRODUCTION DRAFT 12/01/14 25,
37  CONTINUED: & 37
He pulls Will forward and stripe Will's coat from his g S
shoulders, exposing the BULLET WOUND and also effeucivaxg ‘}?
trapping Will's arms. "

,Lb}\n Wb /Vuannibal sees the gun Will carries and says nething. ‘\ V

M Again, Will watches as Hannibal moves away and come %
N with a leather bag. In it, medical : agulplnent; .

WILL GRAHAM
You're well prepared.

HANNIBAL S5

A former colleague's place.
longer needs it. The view is }eu 3
ressiye, but it will do. |

He cuts Will's shirt away and we Bge"
still oozing blood

Will endures I:l)a pam beneath uannibﬂl s'touch
ie striking.
/ HEANNIBAL (CONT/D \
Poz whom do we !:hin):\ ch)?ﬁ[oh ant
t’hiu bullet? . m\

', S 1\ o \.
/ WILL GRAAM
| We both know tha" anlmr to that.
f
| I have nevet known her to mies. |
ey \
she did nof‘.'ywut me to find you. |
\

even ¢ ‘as a ‘child. She grew up to be
a lioness. Did she kill the man

she was n%vuys fiercely ptotuctivs,
thn cage or did you?

- WILL GRAHAM
I left her no choice

HANNIBAL
You wanted to set her free,

wm,, gays, nothing.

=1 \ HBANNIBAL (CONT’D)
ts you'd free yourself.

\

4 f@@io: ) (,JH’(‘K

‘Mo faner © Gnue W Wbt

ikl . T Wi Hupr s
'}

pEve.”

EXPs NG Koty
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HANNIBAL Ep. #30§.-*D&1ce" PRODUCTION DRAFT 12/01/14
37  CONTINUED: (2)
- HANNIBAL (CONT'D)
- I'm sorry that remaining loyal to

/7 her principles has caused Chiyoh so
,/ much pain. I admire her strength.

\ WILL GRAHAM
\\ It's caused me a lot of pain, too.

HANNIBAL
. The pain ie almost over, Will. For
= botl of us. I promise.

They look at one “ano"%mr-tora-cunammﬁé"

Uln lf\t-\('-;x"
(ovs For Hs gun.

At the same moment, Bannibal plerces wm-
sharp needle, giving him an in'jecthta

The effect ie instantaneous: HLL]. drgpa the gun neatly into
Hannibal's waiting hand. au |

HANNIBAL (CONT'D)
Just a mild sedative, Will.
to remove the bullet-w J

Will yelids. £l thebrnkuu-r
circulatory system as the drug coﬂz’aes throygh his veins.

WILL'S POV W A

voice glow and low.

() ’W\A YU;J{
) (LT

O
} g

Tl ARy
leg tie
‘ Nf'(':\"'. e M
A -

As Hannibal looms IN AHD 0\!'.! 6? FOCUS, his

aAanBAL (CONT'D)
Give that a mment

Getting up, Hannibal moves through an archway, intc the
kitchen, whara he- ‘starts unpacking a grocery bag.

WILL'S DRUGGKD PW

of Ha.nnibnl in the kitchen, the perspective \fluttering
ominously.

MKTON!.H;

A3 he touchea his brow, unsteady, experiencingithe first
""I.l.uah of fear.

mx.'s DRUGGED POV

LBl (N @u[@g N CAANS o

@ / 4. CERIVSATINS
J\\s‘., A

| [y 1 puellorat
o \\‘ . ' i t,“ -‘7‘,‘ sl
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37  CONTINUED: (3) >

37 ~N

Hannibal's face MORPHS -- WENDIGO and back again. Too fas (% Raig QE
to track. - -
ON WILL -- ,(

as his eyes slowly close...

- ,ﬁv

T it i "‘\\x'(-( 4"\/\}!&/\
3
P Vick 1l e
ey
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42 CONTINUED: Py 4z
Jack goes to Segliato's door. ‘ ‘)d%
He touches the deor... which swings open. He sneaks Lnulds”“ -4
43 INT. SOGLIATO'S APARTMENT - LIVING ROOM/KITCHEN - NIG %43'43
Jack enters, careful, Draws his gun. %
Hearing the soft muic coming from the kitchen ’?-ﬁeaéﬁ”;."
through the archway..
The sight of Will eitting at the table -- dru %ﬂld
and sucking on the straw -- stops Jack eold Py
Will smiles at him. \, A“_?(

LL GRAHAM
He's behind you, Jack. A° x: 2 g?

Jack whirls... too late, as lunnihal emxs him on the head
with the gun he took t:om will. :

"‘*:, MAC/L(_G< qu

JACK'S POV s
As the FRAME slowly TOPPLES SIDEWAYS to the floor.
As Jack's POV darkens, Hunﬂﬁhﬂtlﬁoﬁn down at him pleasantly,

I gée you got my ﬂ;z:ﬁéa:ion.
gy, Y
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